MESEMENFHMISREEDS W ITHEYN 32
O RS

NERE DT BRAGL I RN RE TR, AR
T - F b A AR AT R P e K AR
P, AP AR RO A A D R LM AR B A R e A KA
FrmAIBFEILNGERTE, TRERT IR Z AR, H,
RAJGETIA L RFefF M Z LR RRZ—, BB, EHH5AHEAR
A AR B e T s H AT AR IR AR ERER, £ SR,
I TBAAT RS B RFHRZLAEBAAELH S ER, HFHEHEY
TAESFAE, HELARRGBRK G ELEZEFHENENLSG TR E, B L
BREA, BRI A ALBKRE B e I AR

XKEIE AUBET SRIRER FLHEEH AL

20 {22 30 AFARL 4 1 Ay V0 0B R Bt I (4LA sadall, adalia | Hisham
Palace B, Khirbat Al-Mafjar) JE7EE W HA BRL (Jericho) & MAY i 2
AR AR D, B 2 2 RAEOR AR L - C EH IS, (Demetri
C. Baramki) &I T —HZIAWHAAE LRI GBE" MR, Lt
VERWE BLE A U0 - (AR - BT S AL - ZF] 58 (Hisham Ibn Abd al-Malik, 724 ~

w KREL, PEALREF PRI LA SRS, PUILRE PRI EUR

O FEHWHACHITDBCE BAE AR, FEEN—REWZ, B2 RN, 5202
R MR NEAL, B R T2 FIESCA SR 2ol A 0k . s S0 A B U2 2 e i
%, BAFRPWAET, TIE, S5, R UUE DI AR i o 4055 , M4 18 sty
R/RE (al-Muwaqqar) BB JEEBEA X AFEAY T . Robert Hillenbrand, “La Dolce Vita in
Early Islamic Syria: The Evidence of Later Umayyad Palaces,” Art History, Vol.5, No.1, 1982,
pp. 1 =35.



MESFIBENA DB EREERD THRHBERZE |

743) ARSI, BRI A 44 O A YD BV sk th = g
PR e B R o e e A X)) A AT O 55 I3 A T ORI
Y B RFE AL AR =@, [, skl 2 T R BUK RS | R e
WA O NRBIPIBERD, LU AR SR ) B e RO,

T B Z SCTRPRE I, AT A VD AR BB A 0 P Al e A ©
S—, MBI RIS R G e a0 L, R A ST T O SERIAT R, oK
FriL - EPTIEE | OATE - BURPRHI A G BT - BEnG e =7 F fp st ik & di
TARR S AR, PR T RS, AN - AP B 30 GlOR
o O AT E R Y HAEARSE M EMAERME,
TR CL T S S OK R L - CURIEREAE 20 142 30 ~ 70 ARAUKT A Vb4
B BGEAE A T A T AR gl A ST SOy AT - R R I A
- BEIS IR SO (CEh RFLIR 8 HE K A T 0T 1 2t gt 7 b g st 6 )
FE A UD IR BT B PR, 1208 SCIR BRI TR AL 2 1 A 20 40 9) 28 2013

@ Donald Whitcomb, “Dimitri Baramki: Discovering Qasr Hisham,” Jerusalem Quarterly, No.55,
2013, pp. 78 —82. F W ERB AN - DUE /R (Robert Hamilon) WA, A Vb B
HIEHE NS R A B AE - AR - HEZXAE (Walid Ibn Yazd), R. W. Hamilion, “Carved
Plaster in Umayyad Architecture,” Iraq, Vol. 15, No.1, 1953, p.44.

@ Donald Whitcomb, “Dimitri Baramki: Discovering Qasr Hisham,” Jerusalem Quarterly, No.55,
2013, p.78.

® Hamdan Taha, Donald Whitcomb, The Mosaics of Khirbet el-Mafjar: Hisham’s Palace, Ramallah;
Palestinian Department of Antiquities and Culture Heritage, 2014, p. 4.

@ Donald Whitcomb, Hamdan Taha, “Khirbet al-Mafjar and Its Place in the Archaeological Heritage
of Palestine,” Journal of Eastern Mediterranean Archaeology and Heritage Studies, Vol. 1, No. 1,
2013, p. 60.

® Hamdan Taha, Donald Whitcomb, The Mosaics of Khirbet el-Mafjar: Hisham’s Palace, Ramallah:
Palestinian Department of Antiquities and Culture Heritage, 2014, p. 15.

©® Hamdan Taha, Donald Whitcomb, The Mosaics of Khirbet el-Mafjar; Hisham’s Palace, Ramallah;
Palestinian Department of Antiquities and Culture Heritage, 2014, p. 17.

@ Rina Talgam, The Stylisiic Origins of Umayyad Sculpture and Architectural Decoration, Wiesbaden:
Harrassowitz Verlag, 2004, p.55.

Hamdan Taha, Donald Whitcomb, The Mosaics of Khirbet el-Mafjar: Hisham’s Palace, Ramallah
Palestinian Department of Antiquities and Culture Heritage, 2014.

© AVIE AL 8 AW BIBIR, T 12 HawEenE, HE 20 HEmE A mAEIILKA,

@ Donald Whitcomb, “Dimitri Baramki; Discovering Qasr Hisham,” Jerusalem Quarterly, No.55,
2013.

@ Donald Whitcomb, Hamdan Taha, “Khirbet al-Mafjar and Its Place in the Archaeological Heritage of
Palestine,” Journal of Eastern Mediterranean Archaeology and Heritage Studies, Vol. 1, No.1, 2013.

15



16 | RN 2020 £ 2 8 (%12 8)

AR =R T A B T 2 AR e R STk AE T, w122 A8 gt ik b
P e ik A B2 B 0y, O B BB LE s e S (A o D e

B, AUPHEE B SR E N R AR I AR SR, WSl TR 2
BMNRARGEAERATIRAMNGIE, W) - B MENE - BRI A
FW (R E B )V e AR, R T A DI A B T
TEGE I LALER o WESE M A2 5t IR, RAEEMSHME, Hn
BB - SEAR ORI A 2 T SR AR SO A XA AR ) @ e — TR it v
USRI FIMEAR VR R GEWT T R Z AR .l Xf LU WhoE, AR A N E
Iy ST RS0 B 8 D S SRR A XU T2 B R R [ = AR R B AR (B
FAFEAR, BT - FEGEEZARFPSN AR, I ELAE & J v Rl il B ke A
FICEERS T Ak, BOYBTRA - DHr 2 Z0OR Bk . DU - BE R H 918
3C (T RALIR L BRI R e < ST NI NWE IR T
LR PR SE AR, W SARNAE . SRR UG B R AN R
LSRG, SN H A A U R B DU RS S RS RS, T
JEPTRFRLTR A — M EIE

F=, M T BRI R B I BOR, 238 A BB X i ST
H SO T O AR IS R IE 7 R P A JE AR S R 2 B8 SC
(AP e BN B HGA 2 . SE T SRR AN 2 A 23 (LSRG IS ) @ L H
Bt R AN Y A SRR RS, M S TR R AT S LB R
XA VDU BB R T REA T 4R, LA OS2 AR EDULAY D7 R
THERFRIT YRR SN AN S N R BE TR R S TR S04 - 2R IAEHik . 15 )e
W - GRSE ARSI (FR G EE - OHI 2R B . 5 R LRIk i 1% 5
7 Bl B SRR PO BERS A5 IIL) 38 k% yst bl th 09 23 BRBEEFR R HEA T 1k 27 o)

@ Hamdan Taha, Donald Whitcomb, The Mosaics of Khirbet el-Mafjar: Hisham’s Palace, Ramallah:
Palestinian Department of Antiquities and Culture Heritage, 2014.

@ Rina Talgam, The Stylistic Origins of Umayyad Sculpture and Architectural Decoration, Wiesbaden ;
Harrassowitz Verlag, 2004.

® Hana Taragan, “Atlas Transformed-Interpreting the ‘ Supporting’ Figures in the Umayyad Palace at

Khirbat al Mafjar,” East and West, Vol. 53, No. 1, 2003.

Yuka Kawasaki, Yuuka Nakamura, Aya Yamaguchi, Shigeyouki Okazaki, “Study of the Thermal

®

Bath within Hisham’s Palace by Utilizing a Reconstructed Model and a Simulation of the Internal
Space,” Archi — Cultural Interactions through the Silk Road 4th International Conference, Nishi-

nomiya; Mukogawa Women’s University, 2016.



NEBHENHDIEEREEDSTHRNARE | 17

O3RN A U R BB B B e L5 3R R AN T B G R —— T T B
ThBE e BB Ve e IR KA K @

LR LIk, BURBlE Ao 50 A Vb A e e T 5 rh Tl s U,
RAT [ A T RAL B Bs bl . SO R U E I E T A0 7 ~ 8 i
DL, BT EARE AR, HRTHE SRR SO 5 fE
TERFNAE | BT MR T 28070, &S Bk 72 5 -
FEGRESCHA | SO | R SO 55 7 22 S A 2 30 TE M X ) A2
(=1 bk g M (N s U €< U W P S G K S L G E TR (E B
MZERITERL Y, SE T 2R HANE . SUbRmE, 28, AR m st
HERKRIEA, W T BIHAA SR & A IF & SO BOR . B RER AR TE
PRI B F ¥ LI B T AOU A R B B0 25

— MXHAXESHDEERAINE

TERE SOV R, FE b B P 22 SR ) H Al SR I8 3R A M I S A G
Wi, HEh AR b AT 2L A, PR AR S | R S |
M SCH . 2 Ey - T o B SO RN SCW A 4y Sy (e vh KB R B, R 9
(ENA(SPNEE S5y I (SR EO0 P N o 2 AR € S (T B isw ST A
FIPUCHE IR, BEE G AR AR SRS B, BTRLAE RS SR 321 B
HHE, TS, ARSI ESZE, MXEE NI RSRE
FHOR, X — W B SO SEE A i HIRA

[ N At D AV TR A | S SN N e | A S TR | A D LT A
TANC L% 2 oy — T 5 e SCA AT SCIA 2GR 3 20 W adar [ 3 v
Ja, oK EBATRLAR 2 & ) T 43R v B 22 1 e LA g, IR B M e 1) E TR AR T
FE b s [ 0 N g% e £ R OSLATH B S IR @ f LA S R o B [ A B L AE

(@D Sara Fiorentino, Tania Chinni, Enrico Cirelli, Rossella Arletti, Sonia Conte, Mariangela Vandi-
ni, “Considering the Effects of the Byzantine-Islamic Transition; Umayyad Glass Tesserae and Ves-
sels from the Qasr of Khirbet al-Mafjar,” Archaeological and Anthropological Sciences, Vol. 10,
No. 1, 2018.

@ JMEEEERE (Ghassanid) EATG3 ~7 AL i—DBTHAH/NE, FEABFE SR

@ () eGP - R (BTRA - A== scfbsl . BRUINEINT) , 2HAI%, RYSSENARLE, 2001,
19 7T,



18 | HZRHIR 2020 F&2 8 (E% 12 8)

S PO 2 IR I 2 b i BT I8 B R R — BEAR T B A [ A
A2 T —— LR JE BRI [E A — A7, SRk T O B A
AR TR [, I RI I, o BT A 2 8 G R ) i A 2 R 24 52 S
RH,S TATC 525 AFPTE 5 RET R SRR BT 5 S5l £ EHTI, A A#EE
Wats AR . e, PUBTRLAA A i R IE O B TR SCUI SR G, [ ST B 1Y
BRTE AT v R A R A RS Ay B 7 41 -5 J) i SC U 422 fid #9308 38 S A
& By — FF i RESCUIAE BT HEAA N 9 SR LA B A AN TS KR ER G, 3D il
PR — O 22 SO BT ORI A R B 43 1 U A

Fok, e O 22, B 5 S WY R8T 5K A R AR E R
ORI, BRI N BE B ik 2 AN [R) SCH A8 B2, 7 300 %) BT 3 AT A i
BB X SO B KRR, DR, 3T JE R - 5 14
W ORE TOREY O - R RSO B SO R St Ay, R FE AT R
BRI SO E B AR O A Y TERTRLA N A SR BN ELSF )
W, FEERERHCE | BRI E A OO P 2 SR AL T2,
LB A SRR 1 B B B B3 S i AR b O i, HSBEHE04 4 D A
SEARE SRR Z BRI E H B s,y T SRR SR A R R AU 3, R
R R S, (AR 2 A W R 2E 5, L ROTHRAN A ] © A
ARAERE R R SR SEUESE, BT 5 % 3 ST A A Jik 1 B ook 8 AN R AR AR 0
D AL, X — B BB BT AR — P 22 SO A TEIE BRI, PR R
Mot R T SCCR, MACK N,

wJa, ST, P, JUARH XSO R — P R, KA

SEMAER (Lakhmid) SZATC4 ~7 WLK—DRHA/NE, HMIAHTL (al-Hirah)

A ARMIRE (Himyarite) , AJGHT 110 4 ~ A7C 520 4F,

() WnGIEiE - Zfg.  (BTHA - PR esofb st BRI, A0, RS En AR,

2001, %516 ~17 3i,

@ Abu Ja‘far Muhammad ibn Jarir al-Tcabari, The History of al-Tabart, Vol. 14, translated by G.
Rex Smith, Albany: State University of New York Press, 1994, p. 1.

® M THICAEFRIAIRT, AOURIM T ERER, MHZ N T LA SR &

©® AFEAIR R — DL A AT 2 221 —HE# 5, Rina Talgam, The Stylistic Ori-
gins of Umayyad Sculpture and Architectural Decoration, Wiesbaden: Harrassowitz Verlag, 2004,
p. 32.

@ Rina Talgam, The Stylistic Origins of Umayyad Sculpture and Architectural Decoration, Wiesbaden

Harrassowitz Verlag, 2004, p.37.

® O e



MESFIBENA DB EREERD THRHBERZE |

AR . SR8, BOARTIEE , AW 7 XAt A 8V i F5 3, g L
S ZAE A R M T 58 LA Bl 95 1%, 35 Kt A A AR BRI SRR R TR
LS 5B @K R0 LSRR 5 5% B, OB B AR R A i IR A HE
e AV EE EIR ST S EWEA R, AT 707 4, MEER
)l {5 18 2 AR S 075 ESF (The Mosque of the Messenger of the God)
BF, ERFE S E R, FMEWER T4 M (mithqal) . U8 E D3R5
MR R —E A FE G EE TR 2 A SUVAR S SIS R 2 IR, il X 7
DI ET B PR KU TN 20 0 hT, FE NN E DA —H TIRE 4 TR T
HIXIRA BT 55 ,© 5K A TR H A9 AR S fih, AR [ R [ M
AR LRI TIFA T ENEAISEH, A v E B b i A 5] RUAS
(R%ees A e, HLA B WA A ks

P, Goina 1522083 SC i sg g, o B A5 0 o e 2 Kl SR R A
AN B R S U B, 3% DA R A B B AT B, B2 AE A G
PLE ARG R AL RAE @ SR, BT ANz T4, &
BT AN, RO PR VD B AR I AR, O T AT 0 3 24 TR
JERIS VbR B O N B T AR

UMY E B T A R 5 W I ) 58 AL, ik F A W R LA R

@ Rina Talgam, The Stylistic Origins of Umayyad Sculpture and Architectural Decoration, Wiesbaden
Harrassowitz Verlag, 2004, p. 98.

) XTS5 KDL IR G E TR, Aba Ja‘ far Muhammad ibn Jarir al-Tabari, The
History of al-Tabart, Vol. 23, translated by Martin Hinds, Albany: State University of New York
Press, 1990, p. 142.

® H—URIRAE BARAD, BEZVECUE, TN 00 A A = RO A 2 U XUR o B R
KREFAT, BA—EFH, L&k, FRIFmRER, 5 =4rXss T =&z
], PRSI TEMIEREE AL, WA TR, Larinas, =aKd, B
SEARECR A, Rina Talgam, The Stylistic Origins of Umayyad Sculpture and Architectural Decora-
tion, Wiesbaden; Harrassowitz Verlag, 2004, pp.5 -6.

@ Rina Talgam, The Stylistic Origins of Umayyad Sculpture and Architectural Decoration, Wiesbaden
Harrassowitz Verlag, 2004, p. 114. AN, VB0 B ELAG s iy BL & 5 BT A7 i A8 7% 14
BUR . EFBERMIIEE, FE IR IB/RITE (Qasr al-Hayr) HIBWIE (Mshat-
ta) JthbALJE T H A S,

® FERWH P RATEER , I 639 AEAUF WG 2 &% BRIE . Abu Ja far Muhammad ibn Jarir
al-Tabar1, The History of al-Tabart, Vol. 13, translated by Gautier H. A. Juynboll, Albany: State
University of New York Press, 1989, pp. 96 —97.

© RiFEgIZmEmRTT, WAV REME NS, AV E B (Deserted Palace) o

19



20 | AW 2020528 (AE 12 )

W, B, REREMIR DR BT, & FAERKE, —mAaL
FUSIRGE, —JF R M IEHE, &ZRE /W, B, HIK,
B r=Ew, A NEMREZEREEY, DRSRETAEY, WK,
FAnE BB ME | AR R ORI AR L K, AR HLRA R,
W FEKZGH T FE MK, BKRFRER, & B S53EH - R
FE5% (Ayn al-Dyuk) FIZCH - B30EFER (Ayn Nwaymat) A/KIEAHZE, 7E
R B B A 1 K A RIS, 38 AT LA ) B R AL 7 SRR K, e
o, ANEPHEA E A S S e, DIAREB b, mdbma KD
B— RS —8 R —HR B HOA 3Cim 2k, X A% 8 BE AR AR S W F il # ok
T2, JCHAERE R B 51t (Abd al-Malik, 658 ~705) iG],
MR TE O AR P VPP (Judean Desert) | HE BG4 Al
HorpiE, MARSAEAE, HEYE, E—AEENREE.Q Wi, &7
Uy s G AT AL SR 3R 25 i g . R FERT I BT AR, N DL E BOE WA T
fbfrIEFiE ik, FEKHNRRAT,

T VD U B 2 AL ke A2 150 T A o B 5 TS A . TR AR S b 1 R R X
I, VIKBRERE . B - FF 5 R R0 T SO e SR MR, R4 X
BIRLA BT, SR, W 2 G AE W R R 11 7 V0 T B i 24 T Y TE T ok
Mg, EERAERZHHERE T AT AE, HE 20 ol d ST
M, RN TS FREN, o et i 2 0002 A VD IS Bk 5 Y
JEA

FERFFERIRII, AR 7E 35t Tk v % B0 1Y) b T DD A8 R0 A Jié 2 ) 79 3 3
JZ,9 JRE5A T X R AR SRR A, SR 1 A A VD I T R B
FATC 746 TR, (HUE— RN FEEIFABIFRIESS, A VD £ 5 I A
DL HUE RS ZUEE X, I BAE AL b & IR A2 HEEE0E 3h i 5 b fciiE . an
BRI 1 - PR S, AV I e B AEATT 9 ~ 10 THEZD AR AT
NKIEEN, 2011 4F, A B4 - ik4LJE (Awni Dajani) FHF5

@ Hana Taragan, “Atlas Transformed-Interpreting the ‘ Supporting’ Figures in the Umayyad Palace at
Khirbat al Mafjar,” East and West, Vol. 53, No.1, 2003, p.22.

@ wit, T OFFZM—RER), (MR 2002 4£55 3 11,

® Laakov Karcz, Uri Kafri, “Studies in Archeoseismicity of Israel: Hisham’s Palace, Jericho,” Isra-
el Journal of Earth Sciences, Vol.30, No.1, 1981, pp. 13 -14.




NEBHENHIIEEREEDSTHARNRARE | 21

W R, AV E B A X B —Ab A TT 9 ~ 10 HEAL A S I
ik, R TATER . B . MEYRE . PR, 49N, BRI IR, LLK 12
LB T ARG R @ A A M T ) A T A AT — AL BT B S0 ik 3 Ay 50, AR T
Rl b A RS B B B T TS Ay @ iR, AE B BT e ], dE X
PR B RAEE i s 1 7 BT DASRIRCE, I g SR A0k O T L, @ DA e
B Y I E B W B B E A —— A E AR B GEIE E R E A
[mEF, DiglzzE Rkl Rk - K824 (Laakov Karcz) I H . KRIK (U
Kafr) 38 2 X ast bk i 4548 St i J LD R S5 0 A BT, AR A VOI8O Ab
THbFR A FURE X stk rb 08 AR R EE 5 45 Ak A L I B il aSUTE A s
S MRS b FE R IR, JC I 2 KT AL T % 1Y B R SO OR R A e B
HUA 43 X383 31 A 95 A B AR . ®

BRI, A VA e B UL 5 7 AN F R A R =, 5% S F K
TRBURA BIECR, B ESfETEA R AL, TAIT 750 4% 4k
FRBMARZ . W1, B E R s R BGE R S IR NI, 5
MR RS 4 FIRU ) 34 #RZ E PEOK 3. © A TT 762 4F, W HLE 2 95K
(al-Mansur) 7E4FHRL 5 Y TR 38 2 N7 8 AR IR—— “ AP Z 3k . At
BT 7 [ A ) E 0 AR S A 28 AR 3k, U ST R 2 4 07 2 1) B
ARG, ARBERH R TR A T ERWS 1, H, RERR
g KEFE, HEFEKH FRHM, WEANDRD, Fimelt
RSB BT BT, 7R A AR S BUR W EEZ T, &b
T B e 2 KT S AT v, R TR st s A S0,

@ Donald Whitcomb, “Jericho Mafjar Project,” 2011 — 2012 Annual Report, Chicago: The Oriental
Institute of Chicago University, 2012, p. 87.

@ Laakov Karcz, Uri Kafri, “Studies in Archeoseismicity of Israel; Hisham’s Palace, Jericho,” Isra-
el Journal of Earth Sciences, Vol. 30, No.1, 1981, p.13.

@ Donald Whitcomb, “Jericho Mafjar Project,” 2011 — 2012 Annual Report, Chicago: The Oriental
Institute of Chicago University, 2012, p. 83.

@ 2011 4, iy R BHC X AN VRS AR Ml A e iR, IR AR 2 R B 4 0 e 400
3%, Donald Whitcomb, “Jericho Mafjar Project,” 2011 — 2012 Annual Report, Chicago: The
Oriental Institute of Chicago University, 2012, pp. 87 —88.

(® Laakov Karcz, Uri Kafri, “Studies in Archeoseismicity of Israel; Hisham’s Palace, Jericho,” Isra-
el Journal of Earth Sciences, Vol. 30, No.1, 1981, p.22.

® () @ik (Phfms) (b)), DR, FSEHIE, 1979, 45336 1T,



22 | AW 2020528 (AE12H)

— KEr, B0 -FHEMRERXATEN
B&RI

VDI E BORE S LW Zatht 2z —, PO T4, T
R SE AR, R AN S 38 vr B R AR AR R 2 SO S 2, RN
SCHASTR A SR, R R L 1 BT A — BT 22 SCRAAE S b e S8
RO A, RGIE A R, NI, e et s SR 28
SOV, AU E AL S SR G S % — o R SO AR
CHICER, JFRII Z IR,

(—) RRFA PO EIERATE

BoC, MAHEUR A EBEOR TR, A U I B IO SR (T KV e i, 0 30
SCHIA RERTICIE MR | SRR R ST, U2 J0RT 700 47 JR 1] JE 78 9
IR IERE (TR ©, LA R A4 S0 T [ ) A ZEBR Y I, B 3 I
WIRRIE | I P S0 A 2% P e 25 22 Ak B g e PR G R TR A A
IR i XA AR B A1 T 20, E A b e BBt bk w9 £ AR o+ 20
O R EZHOIKRVER BT, RIS FMIAAL AR, BRI . %
A EAEAL AR SRES R AL S 2 A0, T HOE 2R, siiig . A&
TR LT SO S P S A B, BRI, A V0 W0 B BRI DR e A Y
A Jr 5 YIRS FIL, IF AR I B A 7R ST 2500y, e rh Tl %
(P ISR AS T, 25 NV SE | SR MILEz @

Hk, WML BA, A0l E BOR iz F T I 30 SCHA (4 < 8 2 Affi
PR, IKIERAMA =Pt e bk, o Bl iz R 08 it i 2 H A2 1A SR A

O ZIFMENSHTORPIFE, B, TIRT: (RRALKILEZAR), J7H6 IR 0 R
#, 2003, 555 T,

@ A VSIBHERG S DR KRR, ORI R BT S st A B B AR
W5, R B AR, iR TIE1BIERREM, G. S. Merker, “A statuette of Mi-
nerva in the Rockefeller Museum, Jerusalem,” Eretz-Israel, Vol. 19, 1987, pp. 15 -20.

® Rina Talgam, The Stylistic Origins of Umayyad Sculpture and Architectural Decoration, Wiesbaden
Harrassowitz Verlag, 2004, p.55.



NEBEENHIIEEREEDTHRNARE | 23

HFARY, HIT RIS EGIBTE BB EN I AEH AR, DL A3 O 8 3 11
WEZ . EERLAN TS 20 SO BOR IR R EOR S, DL =R EORTE A U
BB A RBL, U SRS M A A TR %A IR 0 A 1Y EH I
A Sk B BT T O AR 5 S5 R 1 SR B 1 B EDIU AEEOAR | 2% R4 bl
BRETESALAAE B | BRRE . AR TIMESE AR A 38 4R IR K 2 as TR BOR
Ny, Sh i (e 3 R R AN UL U it e P 0 D 22 9 2 AR

e, WHMIREIGOLR &, b lE Bl 716 2k A B SO
AR ICER . NS RJT S B8 s A A 00T L SRRy /N DD | 2R S MR e
MARESE, BREABRNERNS, BEARASIHENTIN.S 1,
BB iy BURSIAR” | AR BRI 1| 4 A 2
AL PSS IR R4S AR AL S A L]
] 52 A 2 AR 10 eSO U, ©

(=) AAXRAFTHTL -ALELZRATE

BT, AUbIE BRSNS 2 BB D - T o R S AR
EB AR g 25, PR B TS Y S AR A B T R A i 2
B AR SR RIT A B R SURMIL AT, R R BT RV
WHLIX A2 By — T o5 R A 2 P il . (EAHE AR, 2% KITH
11 42 Eh AR B AR B A 55 4 1 B AR ST B D BE, T2 T AR
IRIMIIRE, HCUiH], A Vb ist it J2 X 2 oy — FE g £ 22 S SR A 4 R
DGR R, B—A B R IRER B i,

@ X —FRRE RN TSR B A B RS, T LUEEHI S, BRI AEZE SIS A
FL ) 114 2 0 22 TR AN L0 (4 588 T RS

@  FSRBOT I RIEERL, BN IFREZ AR 2 FE R A TR I L SR A TR SR AN TR B EL S A
SR, —JBOE TR AR SRR SR A IR YA

@ FEEE R EBUZH A K (lime) FIAE (gypsum) RS WMAYKIE (stucco), FFXT
REM—ZRIATE R, BS, TIRATEmRmamEE, Hl Ik B T B R,

@ PR A AT P A — R T b, BRI I RUR sc R A DI, iR DL E Y
BRI,

® Rina Talgam, The Stylistic Origins of Umayyad Sculpture and Architectural Decoration, Wiesbaden
Harrassowitz Verlag, 2004, p.78.

© Rina Talgam, The Stylistic Origins of Umayyad Sculpture and Architectural Decoration, Wiesbaden
Harrassowitz Verlag, 2004, p.52.



24 | HARWTR 2020 %28 (EE12H)

HW, Ay BoRRis Y O - FE G @ i n T, STsi, 4
DU B B SRR U A O RO BRI, B B AR S ST oy
AR PUIE BRBEE ) b o B A KM, G S s 8 S S T, B T E N
Rt WERITREAUKE R T S TE Y, =R d R £ 22 4k
GRS B ARAE, RS2 B2k A TR g, 9 HA @ S 6 s () 3
NIt B EASOEE, fn L REEOE R E RS T, A v AL
SCHETSURNE TOUS BE T A R 87 FIe AL, m] LAEAS HOWR = IR, AT 1m)
T R 7 BN T 14 A 1 B v A,V

BEAh, TEA UM E B R A I B R P 5 - FE SRR,
WA E B IR IR, TE B RIT A —Ab < 20 K | T 1.5 KK
Wekith, @ A “WTHAEL " DIGTRHAE, D —Abms BUR R AT
wES, MH, 25 -FFhEXNHE R A2 H bR, RS EA DRIk
SEPTRFRLIT AL, AR o (5 ] i) 22 B JE 7 5O Sk AR AR S U S @

(=) MaEFAGEMESP RS EARATE

BG, FAXRRMEARRAE A A PR O B R R A XA R L —, X
Pl AR 2202 phy o B A SO A | S U I8, A U0 Wb B RE S A 00 4 A
EIRAESC, UM, 2T SOMTE BN, BE S TR A H AR A2
Ry b r) PO SEE A e e, DA R A AR AL S B A SR AR SO 5, AR
BN THBRMTTER SO A VD e e ade th BT LA % 1 SOPR 2 ) R
K%, siF LGSO SEn /N E——DU O X oy E 24, SR

@ Yuka Kawasaki, Yuuka Nakamura, Aya Yamaguchi, Shigeyouki Okazaki, “Study of the Thermal
Bath within Hisham’s Palace by Utilizing a Reconstructed Model and a Simulation of the Internal
Space,” Archi-Cultural Interactions through the Silk Road 4th International Conference, Nishi-
nomiya; Mukogawa Women’s University, 2016, pp. 17 —20.

@ Hamdan Taha, Donald Whitcomb, The Mosaics of Khirbet el-Mafjar. Hisham’s Palace, Ramallah:
Palestinian Department of Antiquities and Culture Heritage, 2014, p. 20.

@ XA TFBEEATRAEXEG AP, AHK D D3 o KA 3 s i, JIF iR
W TBi/KHK e, Hamdan Taha, Donald Whitcomb, The Mosaics of Khirbet el-Mafjar: Hisham’s
Palace, Ramallah: Palestinian Department of Antiquities and Culture Heritage, 2014, p. 26.

@ Rina Talgam, The Stylistic Origins of Umayyad Sculpture and Architectural Decoration, Wiesbaden
Harrassowitz Verlag, 2004, p. 85.

® Rina Talgam, The Stylistic Origins of Umayyad Sculpture and Architectural Decoration, Wiesbaden
Harrassowitz Verlag, 2004, pp.59, 102, 103.



NEBHENHDIEEREEDTHRNAZE | 25

TR SRR L, T, S ) 14 B 2 XA 5 3t e A 2 4B
AR T B, S IR PR M, o™ SR A R SOM T S IR
UILEPON A K S1U) /R IIA LY

Hk, PHERFEONGFAERARIIE, . B AR UL i B8 55 A 1
{331 IR 52 NA N - S0 1 oSl N Y1 T I 1 SO [ 3 2B N R VTG
s TR . A, AR PR R A IR AR 2 0 SRt Sk /N B L ) A
AR E B - B R 7 NARER FL A LA LR AR, BN, 2% KT H R Ay — %o
PRIV PERESS A — Sk S I A R, WA B, RIREE, WEM&ER,
IRZHeE, s, LERR, TH—RESRW, N8l %i
WO PRR B R, RS0, (AR A0 0 IR & @ i, a0, 5884,
TEEWE | ARZRMIE T2 Ak, METMERRRE RS, &7
I EBNBRE—LE | il TIARSRITTER R,

BRI 2 Wl T 45 SCH 93 2 00 308 Z s HIE & Vb W e o
XA FRIFA R B ELAY, MR KRRl A SRR, A
SEPURY o R A YR B BB LA E — b SCHA R SRR M S 2, AL
AR, M, A VD W B R IR Z A e TR AR T
SR, A SCIA R, FEMARBL T SO SEAE Y IT RCHE RN AR

= ZFA/IXPATEHELE

SRR, AERR SR B, Al KR, AR
HRES AR ]S i BERMER 24 TR, #AKRE AT, s
BRI BT, BSOSO E 2. SRR A, DU os A S
BYETE, TR RBTRLART — O T 22 SCRA NS A 1 SC I A i 2 0 WSS 2 T B
ARy, RAERE L RS A R R Se B el B B A, fT A
ENEBIRE B, IR 2T U B 0 i 7 22 SRR R I XA

@ Rina Talgam, The Stylistic Origins of Umayyad Sculpture and Architectural Decoration, Wiesbaden
Harrassowitz Verlag, 2004, p. 105.

@ Robert Hillenbrand, “La Dolce Vita in Early Islamic Syria: The Evidence of Later Umayyad Pal-
aces,” Art History, Vol.5, No.1, 1982, p.18.

@ Bk CCURIRI—XT 5000 4EAZESCHIITAL) , dbaTesiiist, 2001, S5, 4 T0




26 | FARWTR 2020E% 28 (AE12H)

(—) TRALZHAIEE

SCHIEAERTRZI B (AN E T o0 R B9 RPN, mife T k5 MalE,
AU E B AT SCW TR ME AR Z i, AN TR) T B 5 B9 3 LS AR B
T HAF AR R SAS H ) ELAE I, A VD A B o ) At SR R i 5
Yot 8 Waawiny -y, EEEAR, 083 TR Z N R EE
Mo E BRSNS R SO CR A LA & W B EC, 7EF—
AE R 1  AfE 2 rp J8 BRLAS [) ST RUAG  2I S {91 2 4 PP A = AN 5 TR
ThFETE MRS AKIE M

1. Bw

ThFE v e A VD IR Y BB 1) 2 M TR A, R X FE N SR K, A
AR SEREER AL S, BB SEN D HR A
MR, REBNE AN MELE, R DR R RS, SR,
Ao U0 AR B BB T B e 1] 5 DR (A XU b R B HE AR i A AR U PR AR AR, A
FHRITH S e LIHES A J3 1 U AT 11 S AN i P 5 O =, i ARGt JH M R
AR RS, ROREF6 R iR seask BT, &
HMZBIBLUGEN, B RHEHL T BEE AR AV RS
WS 0 - TR EE IR 2RI BA R, TWEL, A VAR B DR v IR 5
RS T BSUOCRMBHE R LR, AE N TT R SRR Y R = ) A A
%, JRE WP SRR Z TR K AE L . L T A Y
“PTAAEF A S ME—EA R AR DB s R, (R, X IR ST
A8 R B3R v AR UM E B B R, AR DI R R BT
S8 Oy - FF 5 EE SO AR K X HA SO BT 5 58 RES A gl

2. %

A U I E RO L L MR, R B A ANYHE ISR, CHIoT
ZR R A A ) F B A W, BRI A A TR A XA

TERTHS 22N, LA R A B T2, R B R fR A /D
HEEGWED], B SRR BRI RER, If H 28 P AEli JHF M

@ Hamdan Taha, Donald Whitcomb, The Mosaics of Khirbet el-Mafjar: Hisham’s Palace, Ramallah:
Palestinian Department of Antiquities and Culture Heritage, 2014, p. 115.



NEBHENHIIEEREEDSTHRNARE | 27

BRGghE Rk, sk RGRIT T, BR[O
W EAR NG BT AT REPEAR /N, A 48 T iy S, BRI 3t B0 Ay ol 28 A i oy 8%
T, RIS SCH R RESE A . D2 R S A G R E VA VD I e
BErh R gk, D e Sk A% B0 T SR OE AR 2 H ok 4 8 T - FE L BE 2R,
RN 2 S 10 5 3 206 14 [T R 8 0 L 1 g O XU . 2%k
JT My HLRSIAR” (T ARRAE B B R WU, VR JE ORI, eI T i,
HEPRRRE SRR, SRS B G DKl Bmmad, 2 AR s d
ok BT A

3. KiR%EM

T VDU ET B SR M AR TR M B 5 B s SRR, 2t K
H AR SR, A VU e B I e e i e i T SO B GHT AR

S, IRUCRMIEANT bR RIEAEE gtk b - AR JEAS B 2 = ]
HAR TS EREZ RS S 0=, D W RE SR, B H B
Ptk IRUBHE TEIR A D 2R, 8 2R AL RO 2 R A A
A SR AR, (H 32 5024 b A A T 2 R HERY, EEED W T
Hl, KSCATEIARIE, ARZEARITCEM T ZHE MY, JKIEH T8 A4 5
FIVERESE | it b i e, Bl 2R I IEDE iR 58, e 0T
J5— P A RERURG U (%) (B I e . A VD B B8Ok 1 A SR AR A e, (H2
IR SR T TR ALY, IS IB] Y D% MR o bl B o B I 28 @

HWK, AR = 2B i B AR A A VD W B B P A B L, LA e T
ZE A B i P i Ay kR RS I TR AT 224 PR B O 28 AN AR R
HADPEAED T e 1w F ez, B IPREN E, R, WA
Je b R 2 oy T R I, AR R A B, AR AR ALY

@ Hamdan Taha, Donald Whitcomb, The Mosaics of Khirbet el-Mafjar: Hisham’s Palace, Ramallah:
Palestinian Department of Antiquities and Culture Heritage, 2014, p. 14.

@ R. W. Hamilton, “Carved Plaster in Umayyad Architecture,” Iraq, Vol. 15, No.1, 1953, p.44.

JRVERE FEAEATC 705 ~ 715 B e — AU K Rk St (Khirbet al-Minya) FPEf—I

I, MBURALAF, X IIBR IR = mACBURIE - B 8 0T A RUUR A R AR S

LB E S A S EE ) 2 mATIA S, E—FRE 1K,

Rina Talgam, The Stylistic Origins of Umayyad Sculpture and Architectural Decoration, Wiesbhaden

Harrassowitz Verlag, 2004, p.53.

@ Rina Talgam, The Stylistic Origins of Umayyad Sculpture and Architectural Decoration, Wiesbaden
Harrassowitz Verlag, 2004, p.56.

@



28 | AW 2020E% 28 (AE12H)

MTRIERZE, BAT THEZE T 53 MR EOR T & TR RS, XTI
S5A R HAR A HERY 2 30 U 100 55 S0 AR AR A BB, L 28 2 DU Joi R R i
HOIMARGREF o KRR B BRI, BT AR KA RE L AR . P 5 1]
PN R, dAate e, Wi Bk, wmaar, JUTEDE .,
FEFRIZ . APIRIESE . S A& 855, R AR AY 4 Sl IR L,
TORPEM ZARBHKR KR Tr , AR BEFN S TR AL e o B, AR AE S0 AT Bl
PIERE, AAURERL A MUK i i, i LA AR R MR i, al e
SRR R VIEASL A, B A th | EF IR SEFI A T

Wit Z5EdR IS R TITA RS MOTREE T, AUGELE T
JEA SCHRTZEASCR, M HAE AW 2 )5 AT PRI, B AR B,
IEMEIRERISS &, (EVRRL A ZARRBU I A5 | 1 2 22 IR R B s e — 2%

(=) &8I

AP E R — b s, (AR B MM EAUTE T2 e ZE AR %
P, HETEAWEMBERUESCH ., “ &M — M H e HIMEARE b
7R LR AR B T B 25 W S A U B F A SC 2R IE A
MR, A DA S R 2 1 B AR S ——& BE I A TR AR, AR H
T IFL ] ) TEASOUR 2 R Il B0 A

1. EBRIRE LS

HE TRV AR 3 1) 2 SRR S I O T I BOAR T K, AU BL A AT THA
BHBEEVDEEE, mHEERAAMSE SR UBEA HITE, &
IV B S U A RAURDE YD B 2R R TS (al-Khadra) 1A HE
RATE (IMEARE), AERREE (Muwaqqar) . B2 (Qusayr ‘ Amra) |
W (al-Azraq) FIZE (al-Mushatta) , LA K 20 202578 % B A0 MG 7 44 35
It (Qasr al-Kharanah) FIAM 4% HE (Kirbet al-Mukhayyat) 45, {3 F 1
SRR AR A VDI E BN TE LS o A EE T S s AR DY R LR A
E ERAM R ARG 40T T A A B E REEAR, it m iy w
JUERH P E R T R AR A, T EL M T B T v A ]
P NA G I AR

O () BHOR: (R%) =B, AU, WA, 1979, 530 7T,



MESFIBENA DB EREERD THRHBERZE |

HAE, BRI SRR R e R IR AR TR B R, U
AIEEIIT, BEAL AT DL S RESE RN A b SE AR B S ARAL IR PR, LK B
A Ak, A EA IR AED RO, s AL e B
IGHYERE , SEMEF IS ROARES, BRIRIERAMGSL, AV e Bost ik f o N HEAR
ARSI E R 32, RSB RTINS e A E R <1
AR BFfe, ORI, Botruth, HIVERR, HARFEZEHIRGA,

RERITH DIE VTS M LA X PR e e . AR R iy AR
FETCRMA, SHIAZY 820 U KS X — R DB pE R S AT LRI 23y 38
AARR X, IS5 ERY R TS ——X 0. A TIEsp st iRtem
ISR R R TE T, R /NG IR XS BT, B DXCHRXS B 11 4>
B RIRE 2, FEIE DXCH R R AL A 3 23 % KT /Y B 3% v il i 52 %
IR U, RBLH B R B AU R IE . SRR, PURER I
AR @ EhFE T M A A AR 8, AR TR P 2 v T2 50
JERIF-5 B, B BEHE , RSP R — MR, 722 M ez
R, AT — S HED IE AR = RO IR S 38 S R S 4
MRBI RN, BB TIT s 2, mH, TIEAlis & aRRe
AR AR LA GBI RS, Iz FR — @ 22 5] B A BB B 25 1]

@ AX “AEEGIREIERE", (38) MR - 5. (ERWMIET), BiEESE, b
EES Tl Rk, 2003, %523 7T,

@ DR RN, ERH DNWHRIER) R, SR DU /N RIE I A
INEF L SR PR SR A A R TR TR AR AR DU . = MBS AR
FUUIBAR , AR R PF B2 1E e 4 (4 R L, BT AR 9 38 5 7E + B KUK
(Gordion) i+, WTLGEWIREIZAATTHT 8 thad, 2 — /Ny B W /N 4l ki o 3%
SO, IFEA U RME R, (98] EME - S SRS mE ONENi R AR EY,
AR, PR, 2007, 55314 1T,

® 2016 4F, XIELIETR RSB, TRzl (s Rl U8 B bk b & 9
RO ShBE s ) , TP E SCHIM, 2016 4F 10 A 24 H, http://www. wenwuchina. com/arti-
cle/201643,/280225. html,

@ WAHFHEXR DI LR Z AR 44", Hamdan Taha, Donald Whitcomb, The Mosaics
of Khirbet el-Mafjar; Hisham’s Palace, Ramallah: Palestinian Department of Antiquities and Cul-
ture Heritage, 2014, p. 115.

G YIS F RN 49, ARG Z AL, Sara Fiorentino, Tania Chinni, Enrico Cirelli,
Rossella Arletti, Sonia Conte, Mariangela Vandini, “Considering the Effects of the Byzantine-Is-
lamic Transition: Umayyad Glass Tesserae and Vessels from the Qasr of Khirbet al-Mafjar,” Archae-

ological and Anthropological Sciences, Vol. 10, No. 1, 2018, p.21.

29



30 | AW 2020528 (AE 12 )

R, B RIGE 7= A SRR, . U ATTRE 34 25 RV ¥ % D A, i b A i
R R T RIAERAR R, S T LA ISR, B0 S ShE Z  i 5E 5E
455, EBULIITREFE AR IR s 5L, A m g n 1 3hi

Hk, WRER S BONZE oK, L e A At (A v s
BBERT LA AL LR ) AR AR BB a8 DAL A4 DO TR T ™,
EB H R s SR RS U T ORRE, R AR BR E A bR NI B AT
WRRE, BB T — Ak o 1 (8 5 B v il M ) A A A D 1D Y B
B, XEEAEALRRIIED, LI 2R, Horh— bR A R
P75 By, U A A O TR R IX, i Hae A Rt — A
AR M ARIEAR 2 3 0B, JFHA SR IE RS, (LKAl TAE RS
EER T, (HEA R B0 A Wb s ik i P50 3 it 7 — B . X2
— AV FER, AU S A T S @

2. HIHE BRI 5 BRI

HETEYEA - JERRRHUITHU Y, @SR ML, MR A AR
i — U0 H ARG SRR e . e B —Fh B 0% g SR N8 H i g SR
—EE"S, Ak, W BUE R RSCE, S 5B E A T E B TR R
HSAEZ A A AT 208, LA SR 2 B0 A A BRI F A
BV MR W&, B BP i BRI B A WAL H—J2
HURNENAR, IR ARG AN 3 5o K S8 vh IEZE A AS O -

RERITARIE LB hA — S B N, m1.27 K, KTE,
ARk, BRI, LTHRET], MR H R RN, A1 A X
RNBUE BUR BME(R, FREET A EH, B, R AR S
B NBAIRA A VDU Beae 4 i NARR ST 730 =28 SR —2K 02
PRI 5, 5 TR BEE R RS, R R A S AR R AR B BT

@ Donald Whitcomb, Hamdan Taha, “Khirbet al-Mafjar and Its Place in the Archaeological Heritage
of Palestine,” Journal of Eastern Mediterranean Archaeology and Heritage Studies, Vol. 1, No. 1,
2013, p.62.

@ Donald Whitcomb, Hamdan Taha, “Khirbet al-Mafjar and Its Place in the Archaeological Heritage
of Palestine,” Journal of Eastern Mediterranean Archaeology and Heritage Studies, Vol. 1, No. 1,
2013, p. 62.

@ (L) BEPR4EAy - EREAUUHE. CCRRMAE), BIER, B, HRReEa, 1987,
E T



NEBHENHIIEEREEDTHARNRARZE | 31

R g, TR B B S e, ACGSmE, BT AMLRIE BT,
IR — Ve A AR, K, X RE SR 32 BT IR S AR AR R TR
Wb IR B Y A Y [ S AR M S A T (Tag-i-Bustan) ) — A&k B
HEHTE . (Peroz) TEME, Y FEIEG LS AU E BURIX G SLBARL, B 55
KB/ ML, ARBRM, Z4E, Z£FH0], RIER, T HF M0
#ir o i H, TGRSR AR B A AR BRI [, O AR AT
P, XS AR T R W A BB &t R 2R A BT IS A B EAUE S, 22T
RX AL BACO I BURSIAR”, ARIHSE

HENBE T SR AEA VDI B B P WAL . — Ak D0 B K Sr AT e 9 23 A2 i
18, 73—0boy SR e B S IEAE R AR SE AR, A § G Ak EACRISRAS A L
SHPREA , e EREsEr A LT A R .2 I
R EWAR S A DL IR PETEAR B A S R
SRR VYR Py sk ) A AEAR SRR AR AR, DI TR
MERF SRR SR B IRANEAS 2 . RO, A2 S0 T I GENR A% Do i A LUED
NERGAER EARAEGE, AU E B AR ZAR X X — LSRR

WEAh, AU B i i s () Y R B e L R B B R R AR, O
Feoia A AL B ) AR S BT, SRR ISR I B A S

S RIT I IR 3 A R AE L A DU RSB iy A5, (7 THRkBES &
FRAZEHAL , IBAGAA HrAN R, RIS TR e =, B A 0 Al 3R 57 4B
WERE , BAIEMTY, X2 AR — R BR B IER AL K il A, o —
ZRBBROMBCE S B, XU R, BIPIEFEASE S L@ ol i ik A A 222 i

@D Roman Ghirshman, Persian Art, translated by Stuart Gilbert, James Emmons, New York: Golden
Press, pp. 166, 192.

@ (R BAAL (JRER) ), AURIE S Bt st ik i 4=, AR A STHT 1775 ~ 2
JLHT 1760 4F, JRI LR — L@, (£) BEME - S wRMmFE OnEnitR IR
sy, dE . AEAERE, PESFERE, 2007, #5310,

@ W, rRT . (RBEABKLZA), JRIMERA R, 2003, 4133 5,

@ DU - R (Hana Taragan) BOWLETEA AR L, I ENTRA N IR B iR i 2
H— AR, FRFEIE, BRI — SRR 5E 2T IR 2 b2, (H X 4R
HGHUE ER R, BRI S, HLSUE 6 S RE (Y — el IR 1B S0
B, PUA, ENTRAEN D AE IS4, BRI R A IS T i — (R, Bl
WS AUE X K45, Hana Taragan, “Atlas Transformed Interpreting the ‘Supporting’ Figures
in the Umayyad Palace at Khirbat al-Mafjar,” East and West, Vol. 53, No. 1, 2003, p.13.



32 | BARWTR 2020528 (AE12H)

SR ity — JBCRE Bl B 30T 40 22 AR AR . SAUEEIZ IR BN, R R Y T
B, AHBERE IR AHERS , BIRFRLIT I8 G A2 B 5 IR 51 & O A Vb il
BB PR T R T X — A S, TR B B =S TR AR,
S, BRRRIT A R ] 5 R A5 B o B, nloRe e B 3 S A — a0
BV R 4 A 2 4 B A 1 S AL S TR AR A M e =5[], S Bl
LR T LRGSR IR USRNG5 | 1] L SE A B BRI R B Sk b R
SERE TR, FERENOR Iy BRI IR M 2 Ay, /O A X ey B R A Ay ISR 5 45
o HUK, BN IR dr 2% RT3 [ Bas A Sk b, foKk-Pas oy
B R PR oy ——JF R B R T MR AL TR =, BT PR RIS 2300 i B A 1Y
Llmas], M TR R AR E A, R, X DR AR E AR B N5 2
AIGAETE S MEMBURRE 5 | 3| 35 2 KA HUR I 7P

A VDI S B ST S M A BT, AR T AN, e X S A
PIJZ . SRR BRI Z NAEAL, A B FE s, 7 (0 BE ) A gk s
ARV T 5 OW—)Z B AN B8], WK i fs, = 3% al Bk, BB =/
TS S v i T 24 50 JEOK, — 7 IR BUR ST T AR
ZAhs Sy —J7 WL R T HUE A A (A1, IR s A ] AU 5 IS g
A MR . 23 % KT 1136 L A0 AR R AR o < e g S, 1Tt 15
AP RT 4 F AR B IR DU, DUCRE AR 5 T, 4R, R B — R 9
B35 .2 AN B2 BRI E T AT, DURTWER, “m
RS AT TIE BTr, B —RIGa#, S5 LR A
R R R B A e R b A AR A

% &

[ R IR S 1S e d o A S (Y 01 o L U S SR A B A

@ MBS (Athenaeus) (R, ATCHT3 tHad, R EIBH)E 8 0] B PEFLIH
(Dorian Syracuse ) ROPE % — it (Hiero) 0 % — il KA s ST 257 30T 1 5 2 e A S Sk , oS
RART I Rt mias . Aot e, BE@EFN . KICFEFAEF RS AR (Vi
ruvius) DA, BURFRCT SR s BIERAS 7O T RAS AR, IR HER A A2, &
— AN HAFE G| # . Hana Taragan, “Atlas Transformed Interpreting the ‘ Supporting’ Figures in
the Umayyad Palace at Khirbat al-Mafjar,” East and West, Vol. 53, No. 1, 2003, p.13.

@ Rina Talgam, The Stylistic Origins of Umayyad Sculpture and Architectural Decoration, Wiesbaden
Harrassowitz Verlag, 2004, p. 60.



NEBHENHIIEEREEDTHRNAZE | 33

Wz e bR R ST ARIE SO, RRIRBORE L B SO B BB AR -
(PRI Z I Y P21 1o Y AN TR 0 1 B it B A S (M N
SR, SRS SCW R, R SO R R, dRPE I, JEARESC
MISCAERIRZ D X 22— A U I B AR S £ IR SRS i, BB — 3
APULATE T ~ 8 A e i e 2R R SO SE A A5

B, ST ZARE G MBRAN - O 2 2RIk . 7R AR
SEamd e, FAAANRXIINERA ZJRIK . R, W
WSO SR 22 Dy T A figh | A2 A S A SE OIS RIS A R, B S
VERRES R BRI Y, MiAE R 80if . e a0 RE | Lo, & TEE A4
2 E B Az e Tk, IR NBEE R T 24k, Wy
BAIREAFT — DT 22 AR M B B RS 73, LR, A Vb W O AR AR 1 1
B, NWIREAR A0 Je I 20 B R 38 4 2 fe v, TS IH AR 355 26 30T 22 RO R AT
WNE B RIT AP A RIS, AR T ST L B AT S R S R R IR
WARms R BN < ZRRANAR T TR, I, BRI B AR
POCHIR 2 AR R E N, MR 2 RO MAEZE T 5, AR
TSR R PR ME R RGP, i, FET SR A Vb s O R — 4k
fredm, ERARETUBEME L, PRI T BRLE AT SO R B ik
R EY 2 AEIL SRR R, IR Vb B oL ORI BRI N, 52
) S50 1Y BB M BB SR, P ST — SE R AR A 5N H R 2
TSP FIASE LU R T 22 BORm BT A o [ R AU, g R R
SRHIAR T | RN i 43, W SUIE 2R B, ik, P
BB LA IO X I LR A A IR MR ORI, R e R S R
A BRSPS TFBe

[, GRid]

@ gk, KL AR (FRS3EE: FIRAsck) , #T AR, 1993, 5559 B,



Abstract |

From Hisham Palace in Palestine to See the
Civilization Interaction in the Umayyad Era

Zheng Min, Huang Minxing

Abstract; The Hisham Palace was a desert palace of the Umayyad Caliph-
ate, which was the typical product of long-term exchanges among different civiliza-
tions like those of Roman-Byzantine, Coptic and Islam. The sculpture, plaster
decoration and mosaic of the archaeological site showed various artistic elements in
the pattern details and decorative style, which were absorbed in Islamic Civiliza-
tion as one of the original source for the Arab-Islamic art in the following period.
At the same time, the construction and architectural design of the desert palace
showed that the Umayyad Caliphate was the transitional period for the Arab society
from nomadic group to settled people. Meanwhile, the great gap between simple
and luxuriant interior decoration in different parts of the palace reflected the rulers’
concept of royal power and hierarchical consciousness. On the whole, Hisham
Palace embodies the characteristics of multi-level and continuous communication
between the Islamic civilization and the surroundings in the Umayyad era. The Is-
lamic civilization absorbs the fruits of Persian, Roman-Byzantine and Coptic civili-
zations from concrete things to internal concepts, which with the process from un-
conscious contact and transplantation to the spontaneous absorption and re-creation.

Keywords: Hisham Palace; Khirbet al-Mafjar; Umayyad Dynasty; Civiliza-

tion Interaction

Annotation and Textual Research of Manichaeist
Manuscript Xingfuzu Qingdan Ke from Xiapu

Gai Jiaze, Yang Fuxue

Abstract: The full text of Manichaeist Manuscript Xingfuzu Qingdan Ke from

249
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